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CH-7Study of The Bengal School of paintings

Q.1 Discuss the compositional arrangement of the painting ‘Shiva and Sati’.

Ans. The painting "Shiva and Sati" is a significant work of art, often associated with Indian
traditions, mythology, and iconography. This composition typically depicts Shiva, the
supreme god of the Hindu pantheon, and Sati, his first wife, in a moment of intimate,
symbolic interaction. While there are numerous depictions of Shiva and Sati across different
periods, regions, and art forms, let's discuss the general compositional arrangement based on
the typical style and motifs found in traditional Indian paintings, particularly those from the
Mughal, Rajput, or Pahari schools of painting.

Compositional Arrangement of "Shiva and Sati" in Indian Painting
1. Central Placement of Figures:

Shiva and Sati are typically the central figures in the painting, with the composition built
around their interaction. In most versions, Shiva is depicted in a seated posture, often in a
meditative or yogic position (padmasana or cross-legged), while Sati is shown either
standing or seated beside him. The arrangement symbolizes their divine unity, balance, and
the sacred connection between the masculine and feminine energies.

The figures of Shiva and Sati are often placed in the foreground of the painting, with the
background left relatively open or filled with symbolic elements related to nature, mountains,
or sacred spaces (e.g., the Himalayas, which are sacred to Shiva).

2. Use of Space and Symmetry:

The composition tends to have symmetrical balance, where the positioning of the figures and
their relationship to the background follows a formal, organized structure. This symmetry
mirrors the divine order and balance that Shiva represents. In some instances, the artist may
use asymmetry to highlight the dynamic energy between the two figures, suggesting
movement, emotional intensity, or cosmic tension.

Shiva, as the central divine figure, might be slightly larger or more prominent, emphasizing
his supremacy. Sati, though equally significant, is often portrayed with more soft, graceful
lines to reflect her femininity, complementing Shiva’s powerful and austere form.



Q.2 What are the specifications of the artwork of Sarada Charan Ukli?

Ans. The Bengal School of Painting emerged in the late 19th and early 20th centuries,
primarily during the 1890s, as a response to both colonialism and the influence of Western
art styles in India. It was a movement that sought to reclaim India's rich artistic heritage and
develop a distinctly Indian art style, rejecting the academic realism that had been introduced
by British colonial rule. The development of the Bengal School was deeply intertwined with
the socio-political and cultural atmosphere of colonial India, especially in Bengal, which was
the epicenter of intellectual and artistic activity during this time.

During British rule, Western-style art schools were established across India. The most
significant among these was the Calcutta School of Art (founded in 1854), which taught
European academic techniques and emphasized realistic depiction in painting. However, this
style was seen by many Indian artists as an imposition of colonial values and foreign
aesthetics, disconnected from India’s traditional artistic traditions

Artists were trained in these Western styles, which led to a decline in the practice of
indigenous art forms. But there was a growing resentment toward this colonial art education,
and many intellectuals and artists began to seek a return to India's own artistic heritage.

Q.3 Describe the main specialities of the Bengal school of painting ?

Ans. Sarada Charan Ukli (also known as Sarada Ukli) was a prominent Indian artist and
painter from the Maharashtra region, particularly recognized for his distinctive style and
contributions to modern Indian art. Ukli’s works reflect his unique approach to art, blending
traditional themes with contemporary artistic techniques, and making use of various
mediums and techniques.

Although there isn't a vast amount of detailed documentation about Sarada Charan Ukli
compared to other famous Indian artists, his works are valued for their emotional
expressiveness, intricate detailing, and use of colors. Below are the specifications and
characteristics of his artwork based on the available records and his known artistic
contributions:

1. Artistic Style and Medium:

Style: Ukli's work often combined elements of Indian folk art, realism, and modernism. He
was influenced by both the rich tradition of Indian miniature paintings as well as the
contemporary Western art movements of his time.

Medium: He primarily worked with watercolors, oil paints, and tempera on paper or canvas.
Watercolor was particularly central to his approach, often used in a way that allowed him to
explore translucence and light in his compositions.

Use of Color: Ukli was known for his vibrant color palette, and his works often conveyed an
emotional depth through the use of bold and contrasting colors. His sensitivity to color
brought a distinctive mood to his paintings, sometimes soft and other times intense.



2. Themes and Subject Matter:

Indian Mythology and Religious Themes: Many of Ukli’s paintings drew inspiration from
Hindu mythology, often depicting gods, goddesses, and mythological stories. He was
particularly known for his devotional themes, featuring divine figures such as Shiva,
Krishna, and Durga.

Portraiture: Ukli also painted portraits, particularly of Indian nobility, and was known for his
ability to capture the essence of his subjects with great finesse and emotional depth.

Nature and Rural Life: Some of his works also featured depictions of landscapes, villages,
and the rural life of India, illustrating a connection to his cultural roots and the natural world.

CH-5 The Deccan school of Miniature paintings

Q1. How has the Deccan school of miniature Paintings come into existence ?
Ans. The Deccan School of miniature painting evolved over several centuries, with distinct
phases that reflect changes in patronage, cultural exchange, and stylistic preferences. The
15th to 18th centuries saw the flourishing of this school, with each of the different Deccan
Sultanates contributing to its development.
Early Phase (15th Century): Bahmani Sultanate Influence

1. Bahmani Sultanate (1347-1527):

The early phase of Deccan painting began under the Bahmani Sultanate, which is credited
with the first significant development of the Deccan miniature style.

Artists from Persia and Central Asia, who had come to the Deccan with the Sultanate, helped
introduce the Persian miniature tradition, although it was adapted to local tastes.

The art of manuscript illustration was refined during this period, especially in the creation of
historical texts, scientific manuscripts, and religious scriptures.

Maturity (16th Century): Bijapur, Golconda, and Ahmednagar Sultanates
2. Bijapur Sultanate (1490-1686):

Bijapur became a center for the flourishing of Deccan miniature art, especially under the
patronage of Sultan Adil Shah.

The paintings of this period often depict royal portraits, courtly life, and historical scenes.

One of the key characteristics of Bijapur painting is its ornamentation, with intricate patterns,
rich colors, and a highly decorative style.



3. Golconda Sultanate (1512—-1687):

The Golconda Sultanate contributed significantly to the Deccan style, especially with the use
of vibrant colors, including deep reds, blues, and gold leaf, which became characteristic of
this school.

Artisans from Persia and Central Asia brought sophisticated techniques in miniature
painting, including delicate linework and ornamental borders, which merged with indigenous
styles to produce a unique Deccan aesthetic.

Golconda art also reflects an interest in naturalism, seen in the depiction of figures and
landscapes, though still highly stylized.

4. Ahmednagar Sultanate (1490—-1636):

The Ahmednagar Sultanate produced some notable works in portraiture and historical
illustrations.

Like Bijapur and Golconda, Ahmednagar also absorbed Persian influences but with a more
localized approach, incorporating regional elements into their compositions.

Q2. Mention the Chief specialisations of Deccan school of Miniature Paintings.

Ans. The Deccan School of miniature paintings, which flourished under the Deccan
Sultanates (15th to 18th centuries), is recognized for its distinctive style that blends Persian,
Mughal, and South Indian artistic traditions. The chief specializations of Deccan miniature
paintings reflect a unique combination of cultural influences, artistic techniques, and
thematic choices. Below are the chief specializations of the Deccan School of miniature
paintings:

1. Vibrant Color Palette and Ornamentation

¢ Bold and Rich Colors: Deccan miniatures are renowned for their vivid, bold colors,
including deep reds, blues, golds, and greens. The use of vibrant pigments was
integral to the style, which contributed to the richness and liveliness of the paintings.

e Gold Leaf and Decoration: Extensive use of gold leaf and rich ornamentation in the
borders and backgrounds is a hallmark of Deccan miniatures, adding a luxurious and
refined quality to the artworks.

2. Courtly and Royal Portraiture

o Portraiture of Royalty: One of the key specializations was the depiction of royal
portraits, including sultans, nobles, and courtiers. These portraits were highly
stylized, often emphasizing grandeur, elegance, and the regal qualities of the subjects.

o Courtly Scenes: Paintings frequently depicted courtly life, such as ceremonies, feasts,
musical performances, and luxurious gatherings. These scenes offer insights into the
social life and cultural practices at the royal courts.



3. Historical and Narrative Themes

o Illustration of Historical Events: Deccan miniatures often depicted battles, royal
victories, and important historical moments. These were not only important records
but also served as visual propaganda celebrating the power of the sultans.

e Narrative Art: Deccan artists illustrated stories from Persian literature, local folklore,
and religious texts. These paintings were often used to enhance the storytelling in
manuscripts, depicting mythological tales and historical epics.



